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20 Years: The Past, Present and Future of the Doctoral Degree Program,

Tama Art University
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Doctoral Degree Program 20-year Anniversary Exhibition
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Dates November 23 (Tue.) ~ December 9 (Thu.) 2021
10:00 ~ 17:00 Closed: Sundays Free Admission
Location Tama Art University, Hachioji Campus
Art-Théque Building 2nd Floor Gallery (22-201, 22-202)
Art-Théque Building 3rd Floor Studio  (22-308, 22-309)
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Doctoral Degree Program 20-year Anniversary Symposium
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Date/Time November 23 (Tue.) 2021, 14:00 ~ 16:30
First Session The Beginning of Tama Art University Doctoral Program

Speakers: U-Fan Lee (Professor Emeritus, Tama Art University)

Akira Tatehata (Tama Art University President)
Second Session The Significance of Doctoral Degree Programs in Art Universities

Speakers: Takashi Kiriyama (Dean of Film and New Media, Tokyo University of the Arts)
Yeonkyueg Jeong (Assistant Professor, Faculty of Art & Design, University of Tsukuba)
Yuki Kimura (Associate Professor, Department of Fine Arts [ Concept and Media Planning],
Kyoto City University of Arts
Faculty of Tama Art University Doctoral Degree Course

Location Tama Art University, Hachioji Campus, Lecture Hall A
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Chairman of Board of Directors, Tama Art University

Masanori Aoyagi

What does it mean to enroll in a graduate school and study there?
Graduating from university probably means that students have likely
figured out a fitting path they wish to pursue, and that they have
more or less finished the preparations necessary to become business
people, teachers, researchers, designers, artists, or creators.

The reason they might move further on to graduate school is to
build up a base of perseverance and proficiency so that they can go
on to thrive in the field they chose as an undergraduate. This period
lasted five years in my case, and it was the most fulfilling time of my
life. I threw myself into my research, contemplating how to most
strategically make use of my time in order to become a researcher in
Greek and Roman art history and archeology. Including three years
of studying abroad at the University of Rome during that period,
I would never have achieved a career as a researcher (in terms of
making a living as well as doing my research) if it had not been for
my time as a graduate student.

This exhibition demontrates how the students of the Doctoral
Degree Program go through a crucial stage of development. The
students’ thoughts and hopes are condensed within, filling the venue
with concentrated energy and magnetism. That is why we must also
emotionally prepare ourselves for this exhibition so that we are not

engulfed by the overwhelming size of that energy and magnetism.
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President of Tama Art University

Akira Tatehata

Credible rumor has it that there was once a debate among
academics that the achievements of the iconic American erotic
literature author Henry Miller (although he is also known for his
series of charming watercolors) were worthy of a doctoral degree.
This is the idea that artistic achievements can be translated into
academic degrees. If you think about it, plenty of art universities
in Japan offer doctoral courses and Tama Art University (TAU)
started offering one twenty years ago. Still, we do not confer degrees
based on some American style of pragmatism. We established the
course with the objective of nurturing individuals accomplished in
both artistic skills and theory, based on the historically proven fact
that outstanding artists and designers are often well grounded in a
wide range of theoretical knowledge. That is why, as a policy, we
do not focus solely on the practice of art and place more weight on
the written dissertation compared to other schools. That being said,
of course, we are also eager to welcome those aspiring to become
academic researchers, curators, or critics.

Another defining feature of TAU’s Doctoral Degree Program is that
its fields of study are not self-contained, adopting a comprehensive,
interdisciplinary policy in its configuration of faculty and curriculum.
Such a policy is easier said than done, and these past twenty years
were anything but smooth. But our distinctive ideology gained more
recognition year by year, and now that our doctoral graduates are
starting to prosper in their fields, I feel that the program is beginning
to solidify its reputation. Recently, there has been a spotlight on
reassessing the value of a liberal arts education, and one could argue
that our program anticipated that trend. I hope you will keep an eye

on the program’s future development over the years to come.
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Professor Emeritus of Tama Art University

Nobuo Tsuji

It has already been twenty years since the graduate school’s
Doctoral Degree Program was established at Tama Art University
(TAU). I had just been appointed as the university’s president, and
on advice from the late Professor Shiro Takahashi, who was the
dean of the Faculty of Art and Design (later president) at the time,
I visited the studios of prominent artists and asked them to become
professors for the program. Some declined due to health reasons, but
most of them kindly agreed. By the time we got through the complex
negotiations with the authorities at the Ministry of Education,
Culture, Sports, Science and Technology we had quite an impressive
initial lineup of professors, including U-Fan Lee, Yoko Makoshi,
Tadanori Yokoo, and Isamu Wakabayashi. Thinking back, our first
graduate students were very fortunate for their firsthand experience
with these professors. Both the current president, Akira Tatehata,
and I were also part of the original faculty.

One graduate student I remember well is Yan Li, a young woman
from China. Already a well-known artist in her home country, she
struggled with and explored the separation of traditional and modern
painting techniques. I believe her doctoral thesis was about the
splashed ink technique. The paintings she presented then were
beautiful and watercolor-like, and received excellent evaluations from
her examiners. She is still active as an artist in Japan.

Setting up the doctoral program had been my mission, and I retired
and left TAU soon after. When I did, those professors left as well. I
am not sure what kind of professors took their place but as they say,
“perseverance is power.” The fact that this high-level program has
continued for twenty years is significant in and of itself. Over the
years, | am sure that many graduate students, including those from
overseas, received outstanding guidance to polish their potential and
went on to spread their wings and set off into the vast world of art.

My sincere congratulations.
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Dean of the Graduate School of Art and Design,

Tama Art University

Hiroaki Matsuura

In Pursuit of the Ideal Art Education

When talking about a doctoral course at an art university, people
tend to assume that the majority of the weight is placed on specialized
practice of art, such as painting, sculpture, design, or crafts, and that
the thesis is nothing more than some notes on the creation process.
However, at our school one cannot receive a doctoral degree without
a substantial dissertation that presents findings from proper, logical
research findings, in addition to practical work at an advanced level.
This is why, in addition to being supervised by the instructors in the
practice of art, students have primary and secondary supervisors who
offer regular dissertation advice. Approximately three times a year,
each student must present their practical works and an interim report
on their research, during which time multiple instructors from various
fields provide strict but nurturing critique.

I joined the faculty providing instruction for the Doctoral Degree
Program about two years ago, and I was immediately astonished
by the sheer passion of the supervising professors and associate
professors involved. This was, of course, true of the full-time
instructors in practical art, but every last faculty member involved
in dissertations also spared no effort in sharing their knowledge and
experience with the students, and the students took their guidance
very seriously. This splendid relationship between the faculty and
students, fostered by President Akira Tatehata and previous graduate
school dean Kunio Motoe when the Doctoral Degree Program was
established, is a prideworthy tradition that has been passed down to
this day. To put it another way, over these twenty years the program
has sought to demonstrate how important theoretical research is
for artists when creating art. Nothing is more rewarding than seeing
our graduates thrive as outstanding artists and university instructors
throughout the world. The entire staff will endeavor as a whole with

the goal of formulating an even more effective art education system.
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B 752  Hiroyuki Matsumura

2012 ZEESMTRFEREBE ST e RHE LIRS . BT
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2004 [ 3518 HIZEEFHVESEM R KB GER)

2007 [ %575 [\E0TRE ) forE GER)

2019 [ & 7% 2EPSEGE 20190 KE (EIL)
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BEAR EfT  Takayuki Kurimoto
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2016 FER—EEMc BT 3T X=X L 0EH))
2016 [ EE—ER e Zoohn 2 hF] [HEA— 1955-1985] | pp.46-49
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H J%5% Masaya Sawada

2014 ZEESMRFERFBESAMTERHE LIRSS . BT

2017 [air no.1_het Labo atrium | het Labo atrium (B%%)
2018 [air no.2 my body scale | het Labo atrium (B %)
2019 [NAKANOJO BIENNALE 2019 (#F5)

2020 [so far, so on | het Labo atrium (Bi%%)

2021 [GO into the PUBLIC / Mobile gallery by Masaya Sawada + Japanese artists from far east | het Labo atrium (BH)
HIfE ZEFEMRETEER JEREREM. L TFEMRET A v« TSR JEFEERER

1 {caravan no.1_workshop wagon (1/4 scale maquette) ) 2020
k. KB Fi =5 60 x 30 x 50cm
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0SB A—F, &H, Hiiz, CRAKr Y 45 x 30 X 75cm
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BB JLEE  Motohiko David Suzuki

2014 ZEESMRFERFEBESAMITERHE LIRSS . BT
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2016 2 THRORDELWER] =72 F Ly
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DT\,
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(RIFMr OLAEEILRE  Chapel Base of the Oimachi) 2021 (KFETDFLEEE  Chapel of the Oimachi) 2021
Inkjet print  66.7 x 100cm Inkjet print  66.7 X 100cm
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L—=— AP X Suzanne Mooney

2014 ZEESMRFERFBESAMTERHE LIRSS . BT

ETHEDS

2015 [ Aesthetica Art Prize Exhibition| ZF 2 —F » b E York St. Mary's (Z2—727, 4 ¥V )

2019 #F 2L — & — [Out of Bounds: Contemporary Art from Japan | Bloc Projects (v =7 4 —L F, 4 ¥V X)

2020 [Fresh Winds Biennale (#5) ] (HFAFw—n, TAZXTVK)

2020 [ Aesthetic Experience as a Communicative Tool in the 21st Century ] [Handbook Of Visual Communication,

Theory, Methods and Media] (&5 2 i) Routledge, pp.87-107
2020 [Out of Time and Place | The Container gallery (BIR)

BUE  SEESEIRERZBESEITITTERE Bh. BAREERY: - BRBORY: JEREIREAT, e L o7 v 27 -7 4 2 b

{Outside In #04) 2014 Inkjet print on Hahnemiihle Photo Rag 150 X 100cm

{Clear Morning II, Wuxi) 2019 Inkjet print on Hahnemiihle Photo Rag 100 x 150cm

Before moving to Japan in 2009, I was working as a full-time artist
based in my home country of Ireland, and travelled extensively for my
work. I moved to Japan specifically for study at doctoral level. Since
graduating in 2014, I have continued to develop my art practice and
research with a focus on time-based and spatial media, exploring how
we interact within and experience space and place, individually and
collectively, in increasingly mediated societies.

Undertaking a PhD is not for every artist, but for those pursuing
academic study and research as part of their practice, the length
of time focused in doctoral study is both a privilege and a means to
finding new pathways as an artist to integrate practice and theory with
the added support of teachers and mentors. I have always embraced
a cross-disciplinary approach, and found some reprieve from the
discipline-specific thinking, all too common within art educational
institutions, in the doctoral degree program at Tamabi. The input
from specialists across the fields of fine art, design, art theory, and
anthropology was the support I needed to develop my theory and
elevate my practice.

Since graduating from Tama Art University, I have continued
working as an artist, exhibiting mostly in Asia and in Europe,
integrating my academic pursuits into my arts practice. I continue to
write for scholarly and non-scholarly publications, including a regular
section for 5: Designing Media Ecology, titled Mediated Culture.
Furthermore, I have found a passion for education and am thoroughly
invested in the development of art education in Japan. Working as an
assistant professor in the Graduate School of Art and Design at Tama
Art University, my main responsibility is coordination of the new
Experimental Workshop program, as well as teaching and academic
writing support for graduate students. I am also a part-time Lecturer
at Waseda University (SILS) and Hosei University (GIS) in Tokyo,
teaching art-related courses in their globally-focused liberal arts
departments. I am excited about the future of art and art education in
Japan because there is much that can done, and I hope to have a role

in its future development.
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B ¥ Ryoko Tsutsumi
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NN L=v» 7 Renick Bell

2015 ZEESSITRFERFBESHFERHE LRSS (BT

2018 “Limits in Algorithmic Dance Music” Dancecult: Journal of Electronic Dance Music Culture (publication)

2019 June 2: Japan Media Arts Festival x MUTEK.JP (8%%) (performance)

2019 Aphex Twin-curated edition of The Warehouse Project (= F = Z & — / 4 ¥V Z) (performance)- first-ever event to be curated by

the groundbreaking artist Aphex Twin, attended by thousands

2020 Dec. 5: Good Vibration, C-Lab (&1t / &) (performance) performance at major Taiwanese center for contemporary art

2021 Joana Chicau and Renick Bell “The Stage is (A)live” Gnration. (77 #/ KA k #H )
BfE N7 x—~— - WiE., VISBEIERERST T 073y 747477 —F #A
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Player stabl has been paused.
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Player percl has been paused.
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4 press <Enter> to! | it Vin 741,5

M
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(Live with Fis, Berlin, Atonal) 2017
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I am a performer and researcher of electronic music. My specialty
is live coding (real-time interactive programming), particularly for the
performance of electronic music.

My music practice corresponds with a research practice of writing
software and writing research papers on live coding, electronic music,
and art, as well as teaching in university and other contexts. Based in
Tokyo from 2006 to 2020, I am now based in Taipei, Taiwan. I have
lived in Asia since 2001, but am originally from West Texas.

I have developed a multi-agent live coding system called Conductive
using functional programming in the Haskell programming
language. As a performing live coder, I use that system to improvise
contemporary percussive electronic music. I frequently perform
internationally, including performances at critically acclaimed
festivals such as Berlin Atonal and Mutek, with more than 220 public
performances since 2013. I have published my compositions to critical
success, such as my 2018 album “Turning Points” being ranked 19 of
the 50 best albums of the year by Fact Magazine.

My research is focused on live coding, artificial intelligence for
algorithmic composition (symbolic AI, L-systems, multi agent
systems), electronic music, aesthetics, interfaces, and algorithmic art.
I have been practicing algorithmic composition and art for over 25
years.

I am dedicated to teaching, having been a teacher since 2001, a
lecturer teaching introductory programming, and a frequent workshop

facilitator.



K Ji&  Masaaki Ohya

2016 ZEESRFER BT ERHE LIRSS BT

2017 [The 4th International Small Etching Biennial Graphium Timigoara 2017 ] Grand Prize (L —==7)

2019 [KEHEZE  'View -Life force’ | s + arts (BEER)

2019 THAK I T 2HRE D [ A7 4 x| 1960 FELIEED H ARBURSRERBLO 05 23 0 2 b DBER] K
2020 [HOLOCAUST] Art Museum Cluj-Napoca (ZAY2=F KA/ r—<=7)

2020 [ A Y5y MEIRESLCHBIE O] ThREY2)
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KB elIChoTe LIEELTWE T,

BT, 2018 Fo DARFICEHG L SREOFREE & LCHE., U7, filfEcRENIcHiy A TcwE 3, BFOBSE TR, #
BoFARZRREE» L. BLHRE o8 <, #E, MEE . TLErr—varvoffiEiiin, EEEERTESNCHAE
bEEZDLTLNTE ZAMOBRICED A TVWE T BIRICETE, SREIOFERPITE L A 2 MEEL P LIcLTwE T, Th
¥ COEMMICEbNTE EEOWBICER L. MG AGIEE R — b T 2HBIE O R i L <TfTw», FRETHEELIT-T
v E T, 4%, COMERRE B ORIECRRE ARG, IRSHRDT —7 4 2 M cHfliE oMk 2 HIED K — + 2 #RECT
EebiEL, MRFEOWMEE LT —7 1 A b LEFRPFEORY A ZiHDOTVWE T,
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(The Days View - Life force series 19 - IX) 2019 Etcing 20 x 15cm THAICH T 25ED [ A7 4 =] 1960 FELED B AR ASFRREEH O 05 5
D b DELE] KL, 2019
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£ ¥ Kyl Miya Kaneko

2017  SEESEMR PR BRI e RHE LIRSS BT

2020 [ AR~ — 2020 Site-A ¥+ 7 Y — (i)

2020 [Creative Railway ~% 7% & 2 6 WERCDARA B BT — b | JoHT - FREEEER (FZ3)1)
2020 PFEHF I/ VI A=K T —r—vav (ZH)

2021 [ 29 F7—712020 #EE—# 0% < 3<% —] KOCA (BER)

2021 [ [#HiZHHE ) BankART U35 2021 BankART KAIKO (i)
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CERTRTED) 2021 BAEY, EREEGE. . A v 2. 27 v 7 LED, #—FL—1%

(R vz BEL T AT ) 2018 E=—AF—F f v 7
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8 Aiili  Daisuke Kashiwa

2017 ZEESSRFER BT ERHE LIRS BT

2019 [T HART v 2 FHF4 v E2019 ) 77 7Y (HiE)

2019 [ 797 4 AFEARZ—EFEE2020 | &8 (=2—3—2 /T AV H)

2020 [ % 14[0] GoldenBee X 7 VEIR ' 7 7 4 w7 F ¥ v F—L ] GoldenBee H (£EX277 /uas7T)
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EWS (ZZ ARV AV AL T =2 avT)

EXPERIMENTAL WORKSHOP IJZANUX/ 29—y a3v7T

Open
Interdisciplinary

Challenge

Rbh7-##4 T
M-BREDER%E
*ERT 27-0HD
ERBGIFEENFE L

Experimental Workshop (EWS) is a special project open to
graduate students of Tama Art University, launched in 2020.
Artists and designers based overseas that are active at the
forefront of their fields are invited as specially appointed
professors. The project is offered as an open, experimental
curriculum that operates outside of the boundaries of defined

majors.

We welcome two specially appointed professors for the start
of this new project—film director Apichatpong Weerasethakul
and artist Chiharu Shiota. Professor Akihiro Kubota of the
Department of Information Design Art and Media Course has

been appointed as the Chief Professor of EWS.
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F—TVTRBNBTAY s b LTHBINTLET,

A7OY 7 boib EIFICRLT2Z0EHREEZDREL
Too MEEBOT7EF Y yiRy - T4 =52 R HRE, 7
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Themes for Intensive Workshops 2020-2021
Apichatpong Weerasethakul Visions from Chaos

Chiharu Shiota Shaping y/our fears

Themes for Intensive Workshops 2021-2022
Apichatpong Weerasethakul Memories

Chiharu Shiota Perceiving boundaries

2020 FEDEHR T -9 ayTOT—<
TEFryRY - I4—52&7 > #%§Z (Visions from Chaos)
EATF & #I% (Shaping y/our fears)

2021 EFEDEHR T - ayTOT—<

TEF v YRy - 74 —F5w &5 i (Memories)

ERTE R (BREBEANRT )

The 3 Components of EWS

EWS Intensive Workshops
The Intensive Workshops are conducted by EWS specially

appointed professors and run for 10 days to 2 weeks, in
English and Japanese.

EWS Lecture Series

Special guest lecturers are invited from outside and within
the university.

EWS Open Seminar

A weekly seminar class by the EWS Chief Professor and

Assistant Professor.

EWS o 3 2Dt

EWS &£ 77— a3y 7

BEZRICLS 10 B~ 2 BEOERT -0 ay 7, HEA(YY
HLTITVET,

EWSLZFv—>U—X (45RIER)

EFT7 -0 avIOT—<ICEET SRS —TV - LIFr—,
EWS#—7 ¥ IF-—1

EWS TEHKES L IBYMKICL S, Bl1EDOE I,

Contact

Tama Art University Graduate School Office
ZEXENKE KFRARE

TEL: 042-679-5688 Email: ews@tamabi.ac.jp



EWS Faculty & Management

EWS Director : Akira Tatehata (University President)
EWSR EE T %R

EWS (27 ZRY AV AN T =22 ayT)

EWS Manager : Prof. Hiroaki Matsuura (Dean of the Graduate School of Art and Design)

EfTRREIR (EWS BIEH) Hil 3L B8

EWS Chief Professor : Prof. Akihiro Kubota
EWS £ AfRE R5h iR

EWS Deputy Manager : Prof. Yutaka Nakamura (Graduate School of Art and Design)

EZITARRHBES (EWS BIEEE) HH B HR

EWS Co-ordinator : Suzanne Mooney (Assistant Professor)
EWS#Y XH¥rX . L—=—— B

EWS SPECIALLY APPOINTED PROFESSORS 4F{E#i%

Prof. Chihara Shiota
5 F& =

Chiharu Shiota Berlin,

Born in Osaka in 1972 and lives and works in Berlin. Chiharu Shiota confronts
fundamental issues of the human condition such as life and death through a variety
of works, exploring questions on the very nature of life and existence. In 2008, she
received the Art Encouragement Prize from the Japanese Minister of Education,
Culture, Sports, Science and Technology. In 2015, she was selected to represent
Japan at the 56th Venice Biennale, and in 2019 her most comprehensive solo
exhibition “The Soul Trembles” was exhibited at the Mori Art Museum in Tokyo.
1972 . KERIFEE N, NV VTEE, £EFE VS ABORBENAMBEICHZ AL,
[Ex3Zeeidf@n] [FEHEEBAD] ZBRY 2SR EREHE, 2008 £, =
ARBXRPRERAERE, 2015 F, F56EV 477 - EL>F—LEBKE
TR B AR, 2019 F, HEMEICTBERARROERE [RA3 22 2] =Rk,

https://www.chiharu-shiota.com/

b b

Chiharu Shiota Intensive Workshop, 2020

Prof. Apichatpong Weerasethakul
TEFvyKY -914=5t5HY Hig

Apichatpong Weerasethaku  IPhoto by Cot

sy of Kick the Machine Films

Born in Bangkok in 1970, grew up in Khon Kaen in Northeastern Thailand and lives
in Chiang Mai. Apichatpong Weerasethakul is a leading Thai film director and artist.
He was the recipient of the 2010 Cannes Film Festival’s highest award (Palm d’Or)
for the feature film “Uncle Boonmee Who Can Recall His Past Lives”.

1970 F &4 - NvaAsIcEEN, KAREBAY -V HFI-V TV TED, Fx
YRAER, 24 EREKTIREEBETHY T —T 1 AP THH 5, RiFKRE [7>
IBLSADOFR] T2010 FHy XEBRRESESESE (LA KF—L) RE,

http://www.kickthemachine.com/

Apichatpong Weerasethakul Intensive Workshop, 2020
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